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chapter and verse for every statement (a method as much
loathed by the general reader as it is liked by scholars) and
quoting no authorities at all. Either method is, of course,
open to criticism from one side or the other, but I think the
middle course adopted is that likely to be preferred by most
readers.

In the notices on contemporary artists I have freely used
extracts from other writers in detailing the special charac-
teristics of the art of various painters and sculptors; as on
such a subject it has seemed to me preferable to quote the
words of others whose opinion must necessarily have far
greater weight than my own,

I desire specially to acknowledge my indebtedness to Mr.
F. A. Hyett's Florence in regard to the characters of Cosimo
Pater Patriae and Lorenzo the Magnificent, to Mr. E. Arm-
strong's chapter in vol. iii of The Cambridge Modern His-
tory in regard to the administration of Tuscany under Cosimo
I, to his Lorenzo dc' Medici in regard to the character and
writings of the latter, and to Count PasolinPs Life of Cather-
ine Sforza in regard to that remarkable ancestress of the
later generations of the Medici. Also to Miss Hope Rea's
Donatella, Mrs Ady's Fra Angelico, Mr. Langton Douglas's
Fra Angelico, and Dr. Williamson's Perugino, in regard to
the art of those masters.

Original research has been carried out chiefly (though of
course not entirely) with regard to that portion of the his-
tory relating to the last six generations of the family. And
here a very large part of the information has, even more
than from books and manuscripts, been gathered from what
buildings and tombs, pictures, statues, and monuments have
to tell, these having proved as valuable a mine of informa-
tion as the records of the archives. Added to this, I am also
indebted to the researches of the late Professor G. E. Saltini
for much valuable information in regard to this portion of
the history of the family.

This book is written primarily for the general reader, but